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The Mixed Homonymic Characters:
Procedures for Primary Teaching as Recommended
by the Tanguts

DOI: 10.55512/wmo0594235

Abstract: The newly discovered Tangut xylograph FEssential Selection of Mixed
Homonyms Often-Transmitted is a primer designed to teach beginners over 2000 Tangut
characters commonly used in Buddhist scriptures. Referring to various dictionaries and
primers, the compilation approach of the booklet is modeled after the Chinese traditional
primer entitled Mixed Characters, which was widely circulated at that time, but its notes
focus on the interchangeability of homonymic characters in various manuscripts, rather
than on providing phonetic or semantic explanations. The two prefaces of the book prove
to be a unique material for showing how the Tanguts treated their own script, and how a
Tangut teacher taught beginners to read and write such complex characters. Unfamiliar
with the Chinese concept of radicals, the Tanguts regarded their characters as
combinations of various components formed by simplest strokes and glyphs. They
believed that it would be easier for students to learn Tangut characters by piecing the
components together than trying to write full characters directly. Complete translations of
the two prefaces to the book are presented for the first time in this paper.

Key words: Tangut, Xixia, script, primary education, writing, philology, Buddhist
scriptures

1. Introduction

During the 11th—13th cc., the Xixia Tanguts compiled several dictionaries
and primary readers, but few of them dealt with teaching procedures of
reading and writing. As the Tangut script is considered to be the most complex
writing system in China, it is interesting to know how a beginner develops his
ability to read and write in a short period of time. A recently discovered
Tangut booklet sheds new light on this topic.
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© Sun Yingxin (FM#HT), Institute of World Religions, Chinese Academy of Social Sciences,
Beijing, China (yingxinsun-2006@hotmail.com)
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The original source presented here is from a private collection and it first
appeared at an auction in Beijing in 2014, when four low-resolution images,
folios 1, 4, 8 and 14, were published online.' One year later, the unrestored
original was presented at the “Exhibition of the precious classics in folk
collection” hosted by the Beijing Capital Library. The fine restored xylograph
was auctioned off again in Beijing in 2017 and its current whereabouts remain
unknown. A handful of articles have appeared in recent years, but all are based
on the four folios available online. Fortunately, the Taihe Jiacheng Auction
Company has left us a complete set of high-resolution photographs that
facilitates a deeper understanding of this unique material.®

In the start-up introduction to this project, ZHAO (2015) mistakenly
regarded this book as a comprehensive study of Tangut cursive handwriting,
while SHI (2017) indiscreetly defined the book as “a xylograph concerning
Tangut radicals and cursive handwritings”. Both of them, without having read
the whole text, improperly emphasized the importance of the appended
cursive characters. In fact, the subject matter of the book is easily understood
by reading through the text, which proves to have nothing to do with the study
of cursive handwriting.

2. Material description and identification

The booklet introduced here is a xylograph in butterfly binding, 31x22 cm,
comprising 14 folios of full text in relatively good condition, except some
localized damage on the upper part of the central fold. There is a fragmentary
title slip on the yellow wrapper (Pl. 1), reading sej dwewr dZji o [la]’
T4EH75(Z8] (Chin. Ru pusaxing ji NE#ATHC,* Record of entering the
practice of Bodhisattva), which is evidently transplanted from another
Buddhist work. The true end-title appears on the last folio (PI. 15), reading

! http://pmgs.kongfz.com/item_pic_545386/. The exact site of the excavation is shrouded in
secrecy by the owner. It is possibly located, as has been speculated, somewhere in the Edzina
Delta, near Khara-Khoto.

% Besides, another badly damaged manuscript, with only 14 characters in cursive hand
surviving, was found in Guazhou County, Gansu Province in 1987, which was identified by
ZHANG (2020) as a remnant of this work.

3 The phonetic symbols are reconstructed by Gong Hwang-cherng (quoted from L1 1997),
except the superscript marks of intonation are removed here for concision.

* Tangut sej dwewr 4% (pure enlightenment) comes from Tibetan byang chub (Chin. puti
Z$). In the Khara-Khoto collection of the IOM RAS, there are Buddhist scriptures with
similar titles (KYCHANOV 1999: 493-495), which were translated from Tibetan Byang chub
sems dpa’i spyod la ’jug pa and Byang chub sems dpa’i spyod pa la ’jug pa’i rnam par bshad
pa respectively (NISHIDA 1977: 56).




tshji tshir -ju dej mjij low dji dza bu -a djij 3% %33R ANRE A% 4% %8, which
was first translated by SHI (2015) into Chinese as Zeyao Changchuan
Tongming Zazi Xu Yibu ¥ %% {5 [7) % 57 /7 —#.° WEST (2015, 2018) and
WANG (2018) translated it as “Essential Selection of Often-Transmitted
Homonyms and Mixed Characters [with] Preface in One Category” and
“Various Characters Essentially Selected from Usual Transmitting Homo-
nyms” respectively. Here we revise it as “Essential Selection of Mixed
Homonyms Often-Transmitted”, or hereafter, as the Tanguts called it in the
preface, “Often-Transmitted” for short.

The text consists of four parts:

1) F. 1-2 (PL. 2-3), the first preface, 9 lines per half-folio, except one more
line for saving the space at the end of folio 2B.

2) F. 3-5, (Pl. 4-6), the so-called “second preface”, 9 lines per half-folio.
A specification of the procedure for learning Tangut characters, and a list of
character components with appended examples in both regular and
corresponding cursive hand occasionally used.

3) F.6 (Pl. 7), a vocabulary selected from the Synonyms, 9 lines of
large-sized characters in total, with small-sized characters in double lines.

4) F.7-14 (PL 8-15), the main part of the book, 7 lines per half-folio,
including more than 800 entries marked with large-sized head characters,
followed by over 1800 small-sized homonyms in double lines under each
entry.7

Concerning the nature of the main part, there are two notable contributions
from previous studies. WEST (2015, 2018) called the entries “homonym
groups”, for he found that all the characters in one and the same entry, whether
large-sized or small-sized, were phonetic equivalents, or at least phonetic
similarities. He analyzed a sufficient number of examples as evidence. Here
we take as an example the first sentence of the f. 7 (Pl. 1), which means
“salute to the Buddha, dharma and samgha”:

5 In the first preface (f. 1B), the book is also called ju dej dji dza mjij low {E4A 4%
(changchuan zazi tongming & 35+ [F4) or in the most shortened form -ju dej {8 E;
(changchuan 1%, Often-transmitted).

8 Tangut -a djij 5% (Chin. —#B, one volume), indicating the length of the book, is not a
part of the title. These two characters are used to mark the end of the whole work, but we see
unexpectedly that there is a word bu {if (Chin. xu J¥, preface) before them, making it seem that
it is merely the preface to a large-scale compilation. Here we treat the available material as a
complete work, following the suggestion of WEST (2018), and understand the bu (preface) in the
end-title as “with preface”.

" At the end of the text, there seems to be a short colophon consisting of transliteration
characters too damaged to be deciphered, except a word tsjwi khja 3535, which might be, by
supposition, the transliteration of Zongka 5% (Xining city, Qinghai province).

9
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PL. 1. The wrapper

4F tha — 4% tha, % tha, 5§ thwa,

T tsjir — W tsjir, B tsjir, B dzjij, %5 tsjir, 3% tsjir;

U sé&®

it jij — % Jjij, 7% Jjij, 3% Jjij, W i, 4 Jij, W@ i, 4% Ji, & Jis

Rk i — Wl yif, 28 Jir, $4 g5 Wik G, 8 g4, 45 i, T i

W dzjwi — 3 dzjwi, 5% dzjwi, 18 dzjwi, 3% dzjwi, 542°, W dzji, Bk dzjwi;
%% tshwew — 7k tshwew, 3% tshwew.

SUN (2015, 2018) further pointed out that some characters in one and the
same entry might be used as substitutions in various Buddhist manuscripts.
For instance, in the last entry quoted above, the interchangeability of the three
characters, tshwew %}, tshwew 7§, tshwew 2%, may be evidenced by the
following two examples from the Khara-Khoto collection of the Institute of
Oriental Manuscripts RAS:

Jixiang jiemeng zui xiaomie Bk 7] B 5% JE7H I (all who have gone forward
achieve the elimination of their crimes) in the Prajvalosnisa-dharani (TK 129)
should be translated as tshwew dju mjijr tia dzwej dzji dzjar %35, 4L BC &5 %

8 A borrowing from Chinese seng f, having no Tangut homonyms.
° No phonetic information is provided in available Tangut dictionaries.




(those who have gone forward eliminate their distresses) in inv. Ne 951, but
the character tshwew 2% (go forward to) is substituted by the homonymic
tshwew 7& (provide) in inv. Ne 809 (AN 2014).

Xin qu wushangdao > % i (the mind goes forward to the supreme
doctrine) in volume 36 of the Ratnakuta (Taisho T11, p0204a) should be
translated as njij zji phju tsja tshwew 44t in % (the mind goes forward to
the supreme doctrine), but the character tshwew #% (go forward to) is substi-
tuted by the homonymic tshwew %% (salute) in inv. Ne 447 (ZHANG 2017).

This phenomenon is identical to the so-called tongjia i1 (phonetic loan)
in traditional Chinese philology, which indicates that the book author or
transcriber occasionally borrows a homonymic character to replace the correct
one (benzi &), just like Chinese pupils who often write down incorrect
homonyms (biezi #]¥) in their works. Many examples of phonetic loans have
been found in Buddhist scriptures recently (SUN 2015, 2019, 2021), but of
course, nobody is able to find the source for each pair of homonyms, because
the quantity of extant scriptures is too huge for anyone to read through. That is
to say, the task of making a detailed annotation of this booklet is almost
impossible for anyone to accomplish, although it is possible that some new
discoveries from the collection of the Institute of Oriental Manuscripts RAS
may be gradually added:

Jia yixun zhe W — ¥ (one xun'® is increased) in volume 17 of
Ratnakuta-sitra (Taisho T11, p0095c) should be translated as -a [hjor jij dzjij
Zjij #5314 717t (one zhang'' is increased approximately) in inv. Ne 7377, but
the character zjij i (approximate) is substituted by the homonymic zjij %%
(when) in inv. Ne 0411. The characters zjij % (when) and zjij it (approximate)
are found in one and the same entry on f. 11A (P1. 12).

Men xing ren gui ]38 N\ & (the family members are flourishing and in
high positions) in the Tiandi Bayang Shenzhou Jing F3 )\ P4 JE 4% (Taisho
T85, pl423a) should be translated as sjwi ljij yjwe lo Bft %t (the
generations are flourishing and in high positions) in inv. Ne 6818, but the
character /jij i (flourish) is substituted by the homonymic /jij #% (big) in
inv. Ne 7029. The characters /jjj §% (big) and Jjij i% (flourish) are found in one
and the same entry on f. 12B (PL. 13).

Accordingly, Sun estimated that all the words listed were selected from the
Tangut Tripitaka and were intended to teach students how to read and
understand Buddhist works correctly. Undoubtedly, if we combine the large

1 Xun % is a unit of measure ~ 2.67 m in the Song-Yuan dynasty.
" Tangut hjor #F is a unit of measure being equivalent to Chinese zhang S of the
Song-Yuan dynasty =~ 3.07 meter.

81
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characters on f. 7 (P1. 8) to form words or phrases, the Buddhist source of the
materials will be apparent:

4ETRET4%%% (Salute to the Buddha, dharma and samgha); 3% (once
upon a time), J5f (Chin. Shijia ¥, Skr. Sakya); %M, (Rulai W%,
Tathagata); &7z % (Yaoshi liuliguang wang %% ffi i 38 )6 T,
Bhaisajyaguru-vaidiiryaprabhdsa); JRe (vinggong [ it | Arhat), 4374
(nanwu F5 1%, namo); NG #ln (Amituo FISERE, Amita); %7l (Shizun THEL,
Bhagavan); % % (Baisangai %%, Sitatapatrosnisa); Halll (shengxiang
B M, vijaya); B (vaomen E Y, upadesa); Wifli (nianxu & 85 '%);
W34 (Huayan % B,V Avatamsaka); H64% (Yuanjue B perfect
enlightenment); #7& (fayuan 558, to vow); 4433 (Baoji Ti18," Ratnakita);
947 (Niepan 1258.'° Nirvana); (7R (Jiji S08"7); T8 4330 (Wubu xinjing
FLEB ALY B84 (Puxian Y%, Samantabhadra); W% (Wenshu SCHA,
Maiijusri); TEXL (Guanyin 8135, Avalokitesvara); )%k (Dashizhi K52,
Mahastamaprapta); QEZ % (Xukongzang FE 7S5, Akasagarbha); SRR
(Jiuba tianmu FIKKEE, a goddess in Tantrism); 42482 (Pizhifo k1,
pratyekabuddha); G4 (Iuohan %1%, arhan); 174% (haihui 5§, a gathering
of monks); 74 (heshang I, upadhyaya); Tiaitk ZehETAATTEE (MERRIE WK

=)

WEREYE], Om mani padme hitm hri),"” Y347 ¥ (chanting his own name).

It is fairly clear that the material does not form a coherent statement, but
rather a disjointed collection of words and phrases. This is exactly the
compilation approach of the traditional Chinese philological work, Zazi 5 7
(Mixed characters). As a categorical compilation of everyday expressions, the
Zazi was a type of primary reader that first appeared in the 3rd ¢. China and
then spread widely along the Gansu Corridor in the 9th—12th cc. Various
manuscripts of Chinese Zazi were excavated from the Mogao Grottoes in
Dunhuang, in which most compilations are simple vocabularies with semantic

2 An informal abbreviation of the Chinese expression niannian xiangxu % A14H, meaning
“moment-to-moment continuity of thought”.

13 Abbreviation of the Da Fangguang Fo Huayan Jing K77 & 11 B 4%,

14 Abbreviation of the Da Fangguang Yuanjue Xiuduoluo Liaoyi Jing K7 BS54 8% 1

'3 Abbreviation of the Da Baoji Jing K5 F#L .

16 Abbreviation of the Da Ban Niepan Jing NFIRE4E.

17 Abbreviation of the Sheng Shenghui Daobi’an Gongdebao Jiji B8 15 25 Bk j T g1 4
{8). For the Tangut versions kept in the IOM RAS, see KYCHANOV (1999: 481-484, 507).

'8 Tangut njij 4% (heart) might be a misunderstanding, for in Buddhist tradition these siitras
are generally called “Five Protections” (Chin. Wu Shouhu F.5Fi#, Skr. Paficaraksa).

' This is the so-called “Heart mantra of Avalokite$vara”.




classification, only a few of them appended with phonetic or semantic
annotations.”” Authors of Zazi are rural schoolteachers without high cultural
qualifications, so their compilations are little more than heaps of mixed words
that teach students how to transcribe certain characters. They are not intended
for teaching the language, let alone moral education.

According to the Song Annals, when Tangut script was created two years
before the founding of the Xixia State, Emperor Yuanhao (1003-1048)
delegated his ministers to translate three Chinese books, including the Siyan
Zazi V5 %7 (Mixed characters of four-syllables), into Tangut in order to
popularize the new script nationwide.”' The Tangut translation referred to here
has been long lost, but four other similar works are preserved in the
Khara-Khoto collection of the Institute of Oriental Manuscripts RAS,
including:

1) Chinese Zazi, a manuscript without annotations (MEN’SHIKOV 1984: 313;
SHI 1989);

2) Tangut Sancai Zazi — 7 5 %%, a xylograph without annotations
(GORBACHEVA & KYCHANOV 1963: 48-50, 52-53; L1 & NAKAJIMA 1997);

3) Tangut Zuanyao % %, a xylograph with notes in Chinese phonetic
transcription (NISHIDA 1986: 8—11);

4) the famous Fanhan Heshi Zhangzhongzhu TGRS Pk, a xylo-
graph with Tangut and Chinese bilingual correspondences (KWANTEN 1982;
JING & BOBOWA 2018).

All the books mentioned above, which appear to have been compiled by
native Tangut schoolteachers, are divided into chapters headed by subtitles to
mark the semantic classification. In contrast, the Tangut Offen-Transmitted
adopts the compilation approach of traditional Zazi, except for the absence of
categorical chapters and semantic subtitles, as most of the words and
expressions are Buddhist terms that need no further classification. Analysis of
the origins of words and expressions® convincingly shows that the author of
the Often-Transmitted must have been a Buddhist who was familiar with

>0 For example, S. 5514, 5712, cf. DUNHUANG YANJIUYUAN (2000: 170, 180).

2R H vol. 485: U HEE, v AMCAREAE Y, T A, TR TRy, T
FHEFEAE. BB AL R, R (A (A (VU 5 % ) 4% 55, (Yuanhao designed
the Tangut script and ordered Yeli Renrong to develop it into twelve volumes. The shapes of the
characters are as square as the regular script, but the strokes are repeated more. He ordered the
countrymen to record events in Tangut script, and to translate Xiaojing, Erya, Siyan Zazi into
the Tangut language.)

2 Most of the Tangut words are transcriptions or translations from Chinese, only a few of
them, e.g., yja phiow %%, jij bu B, tshji ywu L7, ywie rjir )%#, come from Tibetan
gdugs dkar, vijaya, man ngag, mthu thob respectively.
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Chinese Buddhism, but did not belong to any Buddhist sect. This hypothesis
about his identity will be proved in the first preface.

It is a fact that not all Tangut characters in the same entry are absolute
phonetic equivalents,” which shows that the Often-Transmitted is by no
means a lexicon, but a selection of disconnected words and expressions from
Buddhist scriptures, something similar to the Chinese Yigiejing Yinyi — 14
%% (Sounds and meanings for the Tripitaka) compiled by Huilin (737-820).
The difference is that the author of the Often-Transmitted put more emphasis
on the interchangeability of characters used in literature, not paying too much
attention to whether they are absolute equivalents in pronunciation.

Now we can comprehend the implications of the title of the booklet,
“Essential Selection of Mixed Homonyms Often-Transmitted”. Its compi-
lation was modeled after the Chinese primer Zazi, and was intended to teach
students how to grasp phonetically interchangeable characters of Buddhist
scriptures, rather than to teach the Tangut language itself. Its basic material
consists of the most commonly used Buddhist terms and expressions
conveniently chosen so that the book is much shorter in length than a lexicon
or even than most primary readers. As for the procedure and method of
learning the characters, they are described in its preface.

3. The preface 1: translation and annotation

If we regard the Often-Transmitted as a complete whole, ignoring the bu i
(preface) in the end-title, the real preface of the book will be recognized in the
first two folios (Pl. 2, 3), where the author points out that the reason why
beginners find it difficult to learn the script lies in incorrect teaching methods.
Instead of teaching students to read an entire orthodox dictionary, the author
advocates differentiating the characters according to their usage frequency,
and, based on various dictionaries and primary readers, he selects and marks
the “often-transmitted” characters to be taught first, in order to achieve
the ultimate goal of reading Buddhist scriptures effectively. Of course, it is
appropriate for students to use a complete dictionary after they have grasped
the characters in the Often-Transmitted.

2 Overall, differences occur more frequently in the finals than in the initials. Some of the
points of doubt may have been caused by the phonological differences between the Tangut
rhyme dictionary and the spoken language. In fact, the phonological system of the Tangut
spoken language is not as complex as that reconstructed by linguists from the classifications in
the rthyme dictionary. WEST (2018) suspects that it may represent the phonetic system for a
different dialect or historical stage of the Tangut language.




PL. 3. Folio 2, preface 1




86

We must confess that this preface is the most difficult essay we have ever
encountered, and it contains many peculiar terms, metaphors, and modes of
expression that are unfamiliar to us. Nobody has tried to explain the whole
text so far, except WANG (2018), WEST (2018) and ZHANG (2020)
respectively, who have chosen several easily understandable sentences for
translation. Needless to say, given the present level of Tangutology, it is
impossible for us to present the one-by-one decipherment of the characters. In
order to maintain the integrity and readability of the sentences, we provide
relatively free translations with annotations, rather than deciphering the text in
the strictest way.**

P2, 1-5

it 20 AR R e AR, AL AR SRk AR AN, T8 AL 2R e
. #OM S CAlie) REAMIRTRIE T, SR ZAHR 4% A 4R -
Y gehthie . nedent WA BURALA R I % 15, K AR ROk

ARk

Numerous people who seek truth and accumulated virtue have to rely upon
the scripts. Learning to write Tangut characters® is so difficult that few
women are literate. Among them there are also people who learn the scriptures
but cannot grasp the Sea of Characters® directly, and there are also children
lacking willpower who have learned a portion, but then forgot a portion.
Though preceptors, disciples and parents corrected them drudgingly and
anxiously, they still read slowly and forget quickly, because difficult
characters are mingled with easy ones.”’

* In the following transcription, the Tangut original is punctuated and paragraphed
appropriately for comprehension. The “[]” indicates missing characters due to damage.

%5 Here we differentiate the translation of jwir dji %/l (script, Chin. wenzi ) from dji
JAl (character, Chin. zi ). The latter specifically refers to all of the Chinese-type ideographs,
including Tangut.

%6 The title of the book, dji yiow LT (Chin. zihai 7, Sea of Characters), seems different
from that of the famous dictionary -jwir piow % {1 (Chin. wenhai SC#%, Sea of Writings), but
both have a similar literal meaning. We have not found a book entitled dji yiow in any Tangut
collections so far. Considering that the Tangut word dji and ;jwér form a pair of synonyms and
often appear as the two-character compound -jwir dji %/l (script) in literature, it seems that
both synonymous titles indicate the same work, because one cannot imagine that the Xixia
government organized another compilation soon after the official work -jwéir yiow was
published. The original xylograph of ;jwér yiow, the rhyme dictionary with the most detailed
commentaries, is kept at the IOM RAS (GORBACHEVA & KYCHANOV 1963: 45-46). Now we
have its Russian translation (KEPING ET AL. 1969) and Chinese translation (SHI ET AL. 1983).

7 Tangut dji gie lji fL4R45 (difficult and easy characters) here actually denotes characters
which are rarely used and commonly used in the literature.




87

Pl.2,1.5-12

WHLZ ATR) BT, MR Z, iR, A7
. MUTEHEIE % AlTs) 415, MARLALE O W bRe CalTs)
WA R LT, RBAT AR ORI AR S. W WA
SRR, DDDWEH. AMMRTMAMAETL, MR OO
it % » S IRZNGATE - WL CLE LR faks i ARG 2t AR R 4B AR »
EREET BRI MOD%E, #RHR.

Suppose someone had been taught orthographically the Sea of Characters
during his boyhood, but after he came home and left the preceptors, he was
induced to disobey the preceptors and was unable to read the scriptures.
Though he tried to correct himself by a careful perusal of the Sea of
Characters, he inwardly recognized his own inadequacy. Suppose someone
had read the Sea of Characters over and over again in his boyhood, and yet,
when he met with an intelligible gatha drawn from the scriptures, he was
unable to grasp the meaning due to incorrect characters. Afterwards, when
reading works such as the “Five Scriptures”,” he could not comprehend. He
was in the habit of asking others for distasteful explanations, but difficult
characters were so confusing with their similar character components™ that
the explanations were distorted. As for those men who have learned the
Preface to Synonyms,” since a character’s meanings are too many and too

8 “Five Scriptures” (Pajicaraksa) here indicates five Tangut versions of siitras translated
B (Stong chen mo rab tu ’joms pa zhes bya ba’i mdo), Wor le Iwar lhejr FURA M (Rig
sngags kyi rgyal mo rma bya chen mo), Tha gji $ju bo lwar lhejr 7% T WA (Bsil ba’i tshal
chen po’i mdo), Kju bju zji rjir Iwor lhejr Ziiw 744 (‘phags pa rig pa’i rgyal mo so
sor ‘phrang ba chen mo), Tha dwu ywa yjwej jij Iwar lhejr $% 32 543210743 (Gsang sngags chen
po rjes su ‘dzin pa’i mdo). There are Chinese equivalents of the first four sitras in the Taisho
Tripitaka, i.e., i35 7 7 KT B 148 (No. 999), KL FLL (No. 982), KR EE B L2 [y 4%
JEAE (No. 1392), i ) 75 el i 7 2 B0 SR RE MBS K ) 2 K BEORFE 2B JE A€ (No. 1153).
The last one, literally meaning Da Mizhou Shouchi Jing K% Y152 F5#& (Great siitra of receiving
and upholding the mantras), is not identified. In the Khara-Khoto collection of the IOM RAS,
there is a preface of this corpus (inv.Ne 234) by an officer named Tshji Khjiw ZZZ (NI 2016:
53-56), which was written under the instruction of Emperor Renzong (reigned 1139—-1193).

% Here “character components”, Tangut pha bjij 5t (lit. auxiliary side), are equivalent to
Chinese pianpang i5%.

3% The Preface to Synonyms, Tangut wo low bu 4£%t7® (Chin. tongyi xu [F125FF), a Tangut
vocabulary with semantic groups, modeled after the Chinese primary reader Jijiu zhang Sk
%, is a manuscript preserved in the IOM RAS (inv. Ne 2539). It is a pity that the initial folios of
the book are missing, hence we cannot decide if there really was a preface before the main text.
The end-title of the book, wo low -a djij 4%fit %% % , was literally translated by GORBACHEVA &
KyCHANOV (1963: 53, 126) into Chinese as yitong yilei & [F]—%# (Synonyms in one category),
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varied, they cannot understand the structure of a sentence when they read the
scriptures, and consequently lose their sense and may not be of any service to
others. A cursory search for meaning will cause considerable distress in vain.

Pl 2,1 12-17

SRR T IR L SHLAA T FE T, AR D R0 e e o Pt 4 > €A
flf) BRI Rt 25, WAl “ B AL AR ™ 20 R 2L Ad - Bl dok
ik A MAGRZATRL, Haldine . A2 RATA, B L Z - AR
SIRGTARAN ok AL R R S AR o 974

Thus, pitying posterity, the intellectuals of the capital” conferred together.
Referring to the characters in various wonderful categories and groups,32
approximately two-and-half sevenths of the quantity of the Sea of Characters
were selected and compiled into one volume, entitled “Preface of Mixed
Homonymic Characters Often-Transmitted** to show differentiation. By first
learning to write these correct characters, a person will be able to read the
scriptures at once and become respected by the people. As if they are
consulting with the sages, all will be out of their troubles. As the numerous
characters are not blended, they can be quickly obtained in advance, and few
of them can be forgotten.

PL.2,. 11 —PL3,14

e CRLRL) 8 6 ACARAR AL LA TR AR I A mkdmesnidat . TG AR ZF JAL 74
W TORE IR Al SEGmiAR- K0 CAZRERRD S5 AR/ K 4, CRat) MRt Azt
FEIAL o AL G T A RE AR - KR 23 $)1% %3 AL VA 4 CORL) AR LA 4
Ak, ZNERACFEEAAR BARGAME, AR, ik bR h
kS .-

which should be changed into yitong, because Tangut -a djij here also corresponds to Chinese
yibu —3f (one volume, one portion), which is actually not a part of the title. For Chinese
decipherment of the whole book, see L1 & HAN (2005).

3! «Capital”, Tangut gu kiej f#373 (lit. central region) is equal to Chinese jingshi 5¢HT.

32 Only a tentative translation is provided here, because the meaning of the Tangut phrase
Sjwo Ijir djij djij zji nji 3% WA % & 14 %% is not very clear to us.

Tangut mjij low %ifit in the title contains complex meanings. It was translated into
Chinese as tongming [@4 (lit. name — identical) in previous studies. But, according to the
content, the word tongming should be regarded as “interchangeable characters” in scriptures, or
to mean what the compiler considered to be the temporary usage of Tangut characters linked by
their pronunciation, not by their meaning. Given that Tangut mjij is not only different from
“name”, but also from “homonym”, SUN (2018) suggested another translation, tongxun [F3)l,
indicating characters of identical or similar pronunciations which may be mutually substituted
occasionally in writing practice.




In the Often-Transmitted, characters without a small circle attached®
should be written first, as they occur frequently in the scriptures. Characters
with circles attached should be written later, as they do not occur often.
Moreover, if small characters are not recorded in the Preface to Synonyms but
recorded in the Offen-Transmitted, the interchangeability between large
characters and small ones should be grasped. Moreover, if small characters are
incorrectly recorded in the Preface to Synonyms® but not recorded in the
Often-Transmitted, the notes on interchangeable characters should be grasped
in order to avoid the mixture of characters. Characters without notes are left as
“independent characters”, which means there are no interchangeable
characters for them. They should be learned as well.

PL 3,1 4-10

WETns EAE, WA B UM MATRTRG, MERTRALE, ARBHIALE
KSR, MR 2T, AREZZA. LRI AL AL OO, I “%57 AL
“Tithn " FAMAEARAL AL TIAR TRBARTR,, ALK GA AATRLH CTIERED (Rl
i S AGTRE R T D)« CTERE) BRI, RQREEA, Baedkis
VAR 7 Wdmse D%, #Hillk CGALTR) 2244

Moreover, the aim of this short compilation is reading and understanding
the scriptures rapidly without toil, which may give some advantage, but
differences in pronunciation’® and meanings of characters are still obscure.
Leaving characters that are formally related, homonyms are assembled
together. Since characters are slightly differently used by common people and
in the scriptures, and characters chosen by their meaning to compound the
monosyllables®” are absent here, it behooves ambitious men to teach them the
Homophones and the Trinity,”® and to keep them constantly learning and

3% In the main text, less commonly used characters are marked by a small circle at top right,
such as ¥§ thwa, I3 tsjir, 4% ji, 3% dzjwionline 1, f. 7 (PL 8).

35 The corresponding Tangut statement is the following abbreviated phrase: $4% 43/l I 4%

(¥ BLY #4R (have incorrect — recorded — small character — in Often-Transmitted — lack =
small characters incorrectly recorded in the Preface of Synonyms but not recorded in the
Often-Transmitted).

36 The meaning of mjij lji jij %A%k (lit. name — heavy — light) is unclear to us. Maybe it
means “slightly different pronunciation” according to the context.

3" Here +ji %5 is a character used only for phonetic transcription. We suppose that it comes
from Tibetan yig (letter, aksara), and translate it as “monosyllable”. The implication of the
word tsewr khiew T #7 (lit. joint — bow) is unclear to us, we suppose it might mean “to
compound” according to the context, because in the whole vocabulary there are no small
characters appearing as polysyllables.

¥ Tangut so rjir 541 is borrowed from the traditional Chinese concept sancai =7,
indicating the union of Heaven, Earth and mankind.
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re-reading. A learned man®’® said: “Thus the Homophone was engraved. New
and old editions are collated, and even and rising tones* are corrected. It is
sought by the whole nation.”*' What is learned there is authentic, but do not
discard the Sea of Characters.

PL 3,1 10-16

RTLERAL AW Wit EVIAAL ORE, MRSk 8 WAL ARIRRAEAL . LR
RO O 82 MR dl.  #% 72 o e bR e AL Rking s AR RL, O OYURURE
fATAR - SHANLRE AT 4T AT 28, RANBLTZZE H1IF - AT AR A2
MRS BUARRLTR? ZEAE AT BRI E, Ml az ?

Having not heard this, someone who casts aside the short compilation with
disgust and goes back to the old ones, accordingly ought to understand that the
time of study is determined by the degree of exigency. Owing to the
divergences* in all the doctrines, the Chinese people selected characters
according to their amount in the usage of Buddhists and Non-Buddhists, and
never created new ones. Subsequent generations who prefer (texts) to be
corrected without toil by easier characters should not seek fame and wealth. Is
it risky to collect and interpret characters without reinventing old
compilations? Is it pernicious to alter, to augment, or to remove an existing
deficiency by the sages?

PL. 3,7 16-19

AR, wRIR B FMINRRE - LR AR AT
IEHEARRAR & 2200, RURAT AT, TSR BREAR - 3 URIR SRR TR
1%, % BUACAN % 1% o BRARRA - LR s TAZ it %8 & AR B, 4630
SmaR AT -

If the sages are not satisfied, I beseech you with compassion to give me
instructions, for favorable ideas are not falsehoods. Moreover, as the
principles of the scriptures and the methods of chanting practice are involved
in this compilation, although what will be learned may seem simple, it is

3 Tangut gor no 4% (nobleman, gentleman, Chin. junzi 7 1) is translated here as
“learned man”.

" The two tones in the Tangut language are described by borrowed Chinese terms for
intonation, even tone = pingsheng “F7&, rising tone = shangsheng 7.

41 The statement is quoted from the Mixed Characters of Trinity (Chin. Sancai Zazi =7
%), Chinese translation by NIE & Su1 (1995a): KEi B2, J5%] (FE) . B wid, 7 FEE
1E, BER L.

“2 A tentative addition, because the corresponding Tangut characters are missing due to
damage.




not to be expected that the principles will be understood through amusement
and inadvertence. If anyone does not respect the preceptor after learning
from him, correction would be of no avail for this grievous crime. Learning
from a virtuous preceptor with respectful belief will bring benefits in the
present and future, (letting one) enter the “total retention”* and become
auspicious.

4. The preface 2: translation and annotation

The so-called “second preface” of the book, f. 3—5 (Pl. 4-6), is rather like a
general specification (Chin. fanli JL{5]) on the procedures for learning to
write Tangut characters, not necessarily a preface in real sense. The author
regarded a Tangut character as a composite of several components, and did
not advocate teaching the students to write full characters directly. He
believed that students, once they had been properly trained in writing strokes
and simple elements, would soon be able to write full characters by
self-teaching.

Pl. 4,1 1-6

WAL, AamMBRHAREZL s, @AR% . ZA#RE
4 CAERLR) MR A s AR 48, TR AAETE T A TS e
REGET IR - WLk 12 L At AL At st Tt 22 stbInd e AR » B8 T M TT %M
WRIB NS 22 5% 22 IR IR TR AR T4 . AR AN R4S T AR AL A mt AL 0 4 4
The so-called “primary symbols” * are the source for forming full
characters, and they are called “primary symbols” because learning to write
them is easy. Just like the “mothers” of script, although they cannot act as
symbols for semantic head-titles collected in the Preface to Synonyms, they
still, like Sanskrit and Tibetan and Chinese glyphs, are able to increase

* Tangut yjiw yjwej 47 (lit. to collect — to maintain) is borrowed from Chinese shechi 1
¥F or zongchi #8¥%F (Skr. samgraha, dharana).

“ The Tangut word dji mja .7, “letter” as translated by WEST (2018), comes from Chinese
zimu B} (lit. character — mother), but their definitions are quite different. In Chinese
phonology, zimu is a proper term for the classification of a Chinese initial consonant, but the
Tangut dji mja here, as described in the next folio, indicates the simplest glyphs combined with
elementary strokes, which may be used to form components of characters.
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“elementary strokes™* from less to more successively. Moreover, there are no
substantial divergences between top and side components of a character, as
stated by the ancestors, and here omissions and confusions occur so frequently
that full characters are difficult to interpret, to comprehend, and to record
based on elementary strokes. To this end, thirty primary symbols with
elementary strokes are listed, together with top components and side
components of characters.

Pl.4,1.6-14

A TSR AR AR TR, IRIAT 7 SRR AR AL %, WA 31
B AT R AL AR R AL O, S ARRGTR 74
TSR, Framzas . WA ORERER, ZRRE4 Bt (AEREnR)
ARARO O it FURAR RN AL AR L, FEMAR AR AT B
dat- (FEsgnR) i (RAE) it Lamaeih i Wafizdar, RCEADIAGH

The primary symbols are named based on realizing natural images that are
easy to learn. If the radicals are not sufficiently learned, one-tenth of them
should be grasped first. It will be a great deal of trouble for ignorant children
to learn full characters as the first step. In addition to this knowledge, when
they are led to write full characters, they will understand how to write by
themselves, and when they understand how to connect the components in
series, they will gain the benefit of the simplicity of remembering, recognizing,
and speaking. The Preface to Synonyms contains approximately five thousand
characters, and its short edition contains two thousand and eight hundred
characters, ** forming an approximate number of nine hundred character
entries, of which less than one thousand characters are listed without
abridgment. Although the characters in the Preface to Golden Grains are

*> The meaning of the Tangut word tja $jwi 4%%} (lit. a particle to mark subject — timely)
has not been clarified so far, for we cannot find it in any other materials. By supposition, SHI
(2017) transcribed it as danchun B.4f (simple) phonetically, while WEST (2018) regarded §jwi
as a borrowing from Chinese shi [} (time) without providing any interpretation of the whole
word. ZHANG (2020) regarded #ja sjw# as a borrowing from Tibetan tag yig (orthography), but it
is unconvincing in both phonetically and semantically. On the basis of the examples listed on
the first three lines on page 4 (PL. 5), we believe that tja sjwi indicates elementary strokes
(horizontal, vertical, left-falling and bending) used to form simplest glyphs, though the
provenance of the word remains unknown.

46 The incomplete manuscript of the Synonyms preserved in the IOM RAS, which includes
over 4000 surviving characters, is evidently the original edition, not the short edition which is
not available at present.




insufficient for writing,"” and those in the Trinity remain to be somewhat
corrected, no satisfactory idea has been engendered, and no slackness has
been shown in other editions.

Pl.4,1. 14-18

W T 72 T Tt e 20 2 ol ol 2 i 7% e % BRI RG A 4R ¥ 2 4 4
KEAT, SRNZRZGT, WIREARFUEHT L. SRR, h A0 AHARA AR AT
B24R 7 TrstiALA, ARG iR TG RT R AW JAL IR TR RO, B 21 <h e U4l
WMARMLNERL L o HRTH-

Moreover, because most teachers do not recognize the method of
“combination”,” no earlier teachers paid attention to learning characters by
combination in their manuals. By laying the foundation, and then identifying
the characters, and choosing and transcribing them with respect, the benefit
will be gained at once without fatigue. Now that the Chinese people learn
Sanskrit so skillfully, is there any difficulty, in comparison, for Tangut people
to learn the Tangut script? As these radicals are the guiding principles of all
characters, it is also possible that they may be applied to all characters, and
that the method of combination may also be applied to all characters, which
will be put together afterwards by combination.

In the following two folios there are illustrations of the structure of Tangut
characters, beginning with the subtitle tja Sjwi so ya dji mja {4 a% A&
(PL. 5, 1. 1-3), which we interpret as “thirty primary symbols with elementary
strokes”. The so-called “elementary strokes” only include dot ( ), horizontal
(—), vertical (| ), left-falling () ) and bending (7), showing that Tangut
strokes have less variety than Chinese ones. Each stroke is followed by a few
simple glyphs consisting of the strokes as examples, but, as we have seen,
a combination of four dots, four horizontals or three verticals never occurs as a
component of a Tangut character. This fact manifests that not all “thirty
primary symbols” are components to form a character, and they are given only
for a primary calligraphic training for beginners.*

47 There is a manuscript entitled Newly Collected Golden Grains in Palm (Chin. xinji
zhizhang suijin Hi5E B ¥ WE4) kept at the IOM RAS, which was a primary reader composed
with merely one thousand non-repeated characters (NEVSKL 1960: 89; KYCHANOV 1969).

8 Tangut word rshe sjwi #ifZ, (lit. low — timely) has not been found anywhere else so far.
Judging from the context, we believe that it relates to the term fja sjwi (elementary strokes)
mentioned above, and means “to combine elementary strokes into character components”,
though the provenance of the word remains unknown.

4 WEST (2018) tries to divide the thirty signs into nine classes corresponding to the “nine
sounds” (jiuyin JL%) in traditional phonology, but the relevant evidence seems insufficient.
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PL. 4. Folio 3, preface 2

PL. 5. Folio 4, preface 2




PL 6. Folio 5, preface 2

PL 7. Folio 6, selected words with homonyms
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Having mastered the skill of using the brush, students may attempt to write
components for full characters, including:*

PL. 5, I. 4-7: dji yu Jil4i, the top of characters (31 components).

Pl. 5,1. 8 — PL. 6, . 8: dji pha /4 3it, the half side of characters (127 com-
ponents).

Pl. 6, 1. 9—10: dji njij /i, the central part of characters (11 components).

PL 6, 1. 11-12: dji bjij #f4, the auxiliary parts of characters (19 com-
ponents).

Pl. 6, 1. 13-18: dji nowr pha we 1 G#3it 4%, whole characters as auxiliaries
(38 components).

Under each component, a full character is appended as an example, written
both in regular hand and its cursive counterpart. What we cannot explain is the
fact that the second section dji pha includes both components used as the left
side and the right side of a character (e.g., % is at the left side of no %| (finger),
while % is at the right side of /g | (hand)), but the fourth section dji bjij only
includes components used as the right side. Besides, at the end of the last
section dji yowr pha we, four other components, which are not full characters,
are appended with brief notes (P1. 6, /. 17-18):

T — t$hji khji lja -u ¥R7% 40 (lit. base — foot — mouth — inside), meaning
“a base from head to foot”.

& — kjwir tshjij #1l (lit. pilfer — bottom), meaning “a bottom of kjwir &f
(thief)”.

B, — ju bjij -u {ERLIE (lit. ghost — auxiliary — inside), meaning “an
auxiliary component in ju 4g”.

., — yie bjij -u MERLIE (lit. sound — auxiliary — inside), meaning “an
auxiliary component in yie JE (sound)”.

It must be pointed out that the author probably did not devise a perfect
criterion for classification before starting his work, or there is still something
unclear to us.

0 Of course, because of the so-called “often-transmitted”, not all the components are
provided here, at least much less than those listed by NISHIDA (1966: 236-237).




5. Vocabulary selected from the contents of the Synonyms

Although the sixth folio (PL 7) is also a vocabulary modeled after the
Chinese primary reader Zazi and its layout is the same as that of the following
folios, it by no means belongs to the main part of the book, because it occupies
only nine lines of the folio and leaves a blank space of five lines to the left as
an obvious boundary.

The vocabulary consists of separate words in large characters with inter-
changeable homonyms appended in small characters. The large characters
may be translated and subdivided as follows:

Z (script), 2 & (mother), $47% (thirty), 7% & (pure and impure),”" Jf{Zi%
(elocution);

% (correct), 4it (morality), #% (intelligence), & (wisdom), Jif} (survey), £t
(think), 4 (enlightened), jf& % (entirely pure);

% (pure), B (dexterity), fij (extreme), %% (search), 1% (bright), %% (have),
4 (see), 3L 7% (lateral pure);

#i (dedication), ¥ (precious), ft (skillful), %% (flow), 5 (poetry), Zn
(good), I|& (come), liit, (know), F; 7% # (half pure and impure);

#% (powerful), |3 (penetrate), 3% (flourishing), 5% (breed), i% (grow), 4%
(tilted), 4t (dim), &l (dark), i # (entirely impure),

M (courtesy), 74 (finish),” fif§ (om).™

Most of the words in the vocabulary can be found in the sequence of the
contents for the Synonyms (WEST 2018, ZHANG 2020), which consists of four
volumes, each containing several chapters. The initial folios of the Synonyms
are missing, but, according to its text and the above vocabulary, its volume
and chapter titles may be supplemented in square brackets as follows:

(7% 7% % Q240 Z] §%] (The first volume, seven chapters of entirely pure)
[jﬁ%’: é(ﬁka ﬁﬁa] %9 Jh/l?(a ﬁ-ﬁa &ﬁ}h
T WIS (The second volume, seven chapters of lateral pure)

3! The Chinese phonological term gingzhuo % ¥ (lit. pure — impure) indicates unvoiced and
voiced consonants respectively, but it seems that the Tanguts only borrowed this term literally,
rather than its precise meaning. In Tangut philological works, gji njaj 7% # (pure and impure) is
generally used to hint at any acoustic distinctions, not limited to consonants.

52 A marker used to indicate the end of a whole text.

53 A Sanskrit aksara often used as the initial part of a mantra. Its placement here is
meaningless.
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%, B 77, (4, 19.] 7. (7]

Rt & R RiEL%ES (The third volume, eight chapters of half pure and
impure) i
i, &, W 4, W, 2, K, k.

i 4 A A I%A%% (The fourth volume, eight chapters of entirely impure)
ﬂ{%: ”3', %%, 7;‘: ’ﬁz: ?(1/3 ﬁ&t’ [_ﬁ{{t]

It is evident that the volume and chapter titles in the Synonyms are
essentially the same as those of the head characters in the Often-Transmitted,
except that the title at the beginning of each volume is moved to its end. To be
sure, the vocabulary introduced here is based on a different edition of the
Synonyms preserved in the Institute of Oriental Manuscripts RAS, although
the inherent meaning of all these curious titles remains unknown,* since there
is no phonetic or semantic relevance of a title to its corresponding text.

The Synonyms is mentioned five times in the prefaces, and it is therefore
reasonable to believe that it must have been an important reference for the
compilation of the Often-Transmitted. As stated in the second preface, two
editions of the Synonyms were available at the time, a detailed edition
containing approximately 5000 characters™ and a shorter edition containing
2800 characters. It is impossible to tell from the available data how the two
editions are related, but it is certain that the Offen-Transmitted is based on a
somewhat revised edition of the Synonyms, which contains fewer characters
than the original, but has more head characters for classification. As a further
supposition, there might be a preface in both editions, which includes the
words jwir dji % (script), rjar sji 3¢ & (mother), so ya £%i% (thirty), gji
njaj it & (pure and impure), sew ne |[fi{i, (elocution).

5% For example, the volume titles are borrowings from traditional Chinese phonology for the
classification of initials: Zji gji 7% (entirely pure) corresponds to quanging 4=i%, indicating
unvoiced unaspirated explosives, fricatives and affricatives; bju gji (7% (lateral pure)
corresponds to ciging IXif, indicating unvoiced aspirated explosives and affricatives; khwa gji
niaj F % # (half pure and impure) corresponds to cizhuo X% or buging buzhuo NEA,
indicating unvoiced nasals and laterals; i niaj i # (entirely impure) corresponds to quanzhuo
4=V, indicating voiced explosives, fricatives and affricatives. However, it does not seem
rational that the words listed under these headings are classified according to their initials.

> Judging from the manuscript in the IOM RAS, there are over 5000 characters in the
surviving part, so it may be the so-called “detailed edition”.




PL. 8. Folio 7, beginning of the main text

Pl. 9. Folio 8, the main text
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Pl. 10. Folio 9, the main text

Pl. 11. Folio 10, the main text
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Pl. 12. Folio 11, the main text

Pl. 13. Folio 12, the main text
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Pl. 14. Folio 13, the main text

Pl. 15. Folio 14, ending of the main text




6. Evaluation of the Zazi

Several dictionaries and primary readers are mentioned in the prefaces as
reference materials, of which only one manuscript of the Synonyms is
positively dated to 1189.°° This fact implies that the compilation date of the
Often-Transmitted might not be earlier than the last period of the Xixia
Kingdom. It is even possible that the xylograph is made in the Yuan era,
because, following a usual practice, the folio order of the book is numbered by
Chinese numerals, which is a typical feature of the Yuan printing of the
Tripitaka, for example.

When Chinese children are taught calligraphy, they begin by practicing the
simplest strokes, such as a dot, a horizontal, a vertical and so on, and then they
proceed directly to writing full characters. Considering that the structure of
Tangut characters is more complex than that of Chinese ones, Tangut teachers
devised a slightly different set of procedures. They recommend that beginners
write elementary strokes first, then proceed to their simplest combinations,
and then proceed to a larger number of character components. They believe
that students will grasp any full character directly by piecing together its
components that they have already mastered, and that teacher’s instruction is
of less importance in this final stage. Of course, when students attempt to
write full characters, they must start with commonly used characters not
marked with a small circle in the vocabulary, and are not required to learn all
the characters in an orthodox dictionary. This is the consensus in the whole
society, as the preface to the Tangut primer Mixed Characters of Trinity
(Sancai zazi =7 #F) states:

ACRAERESL SRARAIZ, TRIREL SRR AL MR Minmeltis
ah, WA AE R R A% MR PR 78 i, LIRS IR AT % -

The inhabitants of the country, sowing in the spring, hoeing in the summer,
reaping in the autumn and traveling in the winter, have no leisure during the
four seasons. How could they find spare time to study so many characters with
such profound meanings? I took pity on them by compiling a concise version
of Mixed Characters in three chapters.’’

%% GORBACHEVA & KYCHANOV 1963: 53.

57 Chinese translation: AT E45N, FMFH, Er M), s, KETE, U
FEAN, NBWELIRE? BN, AET, TiHE (#E¥) =&, (NIE&SHI
1995a).
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Seeking efficiency in education is a common idea among teachers and
students. As claimed in the Newly Collected Golden Grains in Palm, a wise
man can grasp one thousand Tangut characters within one month, while a
stolid man needs one year at the most (KYCHANOV 1969).%* The real effect of
this teaching procedure is not recorded in the surviving documents, but it goes
without saying that Zazi was not a kind of successful material for teaching
language and script, as the students could grasp only a few scattered words
rather than learn any full sentences using it.

Another purpose of elementary education, as expected in Chinese society,
is to lay the foundation for the subsequent development of a perfect
personality, but some vulgar textbooks such as Zazi do not fulfill this function.
This is the reason why they were always held in low esteem by learned people
and never admitted into official collections. According to a record in one of
the Yuan legal codes, in the fifth month of 1273, various elementary texts
represented by Zazi were prohibited by the Khubilai government.” For this
reason, although these teaching materials were widely circulated for some
time, very few of them survive to the present day.
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